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Surfacing in all I do is an investigation into abilities to adapt. Through series of clay 

vessels speaking of ' bodyness ' and transmutation, the works speak of our own 

bodies, psychologies and abilities to change or mutate. The works have been 

made from hand dug local clays, often exposed to electric, gas and pit firings 

over time, resulting in chance, 'error' and insight into the nature of organic 

matter. And therefore insight into our own human nature.

Ceramic processes can be almost obsessively controlled for predictable 

results. When not using packaged and processed products and materials but 

choosing rather to work with the organic matter in the state in which it is dug or 

found (or 'prepared') naturally over time in the earth, works are left to an element 

of chance. They can crumble in places, melt, break. I've decided to let mud be 

mud, seeking natural reactions rather than neatly controlled outcomes.

The two experimental pieces contain marks of their making, 'errors' and 

imperfections. They're made over time, here displayed with their residues. These 

works look into the nature of matter, seeking essences of organic matter, 

experiments hoping for unpredictable outcomes and unknowns instead of 

answers.
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Every Story Talks Across A Story Not Yet Told

Vessel with molten metal

Hand dug local clay with shells/residue from various 

firearms

52cm high with base x 25cm wide

R 46 000,00 VAT INCLUSIVE



The journey creating this personal piece spans over two decades. I was 

shot during a theft at my home years back. After recovering I went to a 

shooting range, took up firearms and fired. Reclaiming. Transforming. It felt 

good. For art (and for myself). Embedded in the high fired clay are shells 

from various firearms and my own residues in a processing of senseless 

violence for myself and also the world. The metal was embedded in hand 

dug local clay . 
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Energy Cannot Be Lost, Only Transformed And Given Form ii

(Snake vessel with snake ash remains )

Hand dug local clay, embedded found snake, snake ash

52cm high with base x 25cm wide

R 35 000,00 VAT INCLUSIVE



A small found snake, no longer alive when foraged but containing all the myth 

and meaning a venomous serpent contains, was embedded in the hand dug 

local clay. The tiny form of the snake left ash on the fired clay. The ash is placed 

in the separate small vessel (4cm high). This is the second piece containing a 

non living found snake. The pieces are made only after finding a non living 

snake during nature walks.


